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游离的彗星
“ 時代最自卑時 大家人海無名裡 心熱過 被照相過 今天最想起 哪一句 ” ——腰乐队《情归何处》
BANK 荣幸呈现艺术家白乂乂个展《游离的彗星》，艺术家通过一系列抽象绘画来表达无法抵达的故乡。凡“我”住过的地方皆是故乡，“故乡何处”背后代表的现代性的失序——人口的流动、变迁以及多样的不安和不确定感。同时作为与互联网成长的一代，艺术家在高度碎片化、愈发真实和玄幻的虚拟世界拼凑真实，艺术家试图在展览中提问我们到底从何处来，坐标何处，我们又从属于哪个世界呢？

艺术家出生成长于业已消失的北方厂区，如游子寻找属于他的根，这些根来源于童年的记忆、人群、友人的聚集和浩瀚无垠的互联网世界。他通过无线性叙事的互联网世界的坐标来参照此刻，通过绘画理解“我”与外部现实世界的关系，“我”与庞大图像与信息所组成的屏幕的世界的关系。

在白乂乂的绘画中，具体的人群轮廓消失了，身份、社会符号变得暧昧不清，如社交网络世界中不断复制传播的图像，原始图像在传播过程中变得模糊不清，信息逐渐消融，直至消弭。艺术家试图用工业化美学的传播方式来建立自身绘画创作的逻辑，他启发于里希特的照片绘画，通过虚化画面中的轮廓，试图破坏图像的物理边界，虚化的画面也如影像画面般，试图去营造一种开放式的故事线索。

在展览作品中，或隐或现的皮肤和衣物变成一条条神秘的线索，艺术家将具象的视觉记忆不断堆叠视画面，用点彩技法贴合电子屏幕成像的视觉语言，如笔刷点彩模仿广告胶印色点、视频雪花、和放大的特色镜头等。在堆叠的画面中虚构并幻想出故事与情景，形成叙事，画面如时尚大片、广告图像般具有高速的流动性和感官性。艺术家通过这次展览，试图在这无根的现实和网络世界中寻找一种“元叙述”。

如艺术家所言，“这个世界就像图像爆炸所建立构成的沙漠”，他遥望大地，寻找铆点，通过互联网视觉景观谱系来制作并校正记忆中的真实，而我们何尝不是每一段记忆都会被随时会被变换大小、形态的世界吞噬？唯有若有若无的皮肤是真实存在的证据。


关于艺术家

白乂乂，1992年出生于山西大同，2010-2012年受教于东华大学莱弗士设计艺术学院。现生活工作于上海。他在巴黎PACT画廊举办过个展，作品被PCP Collection、Nixon Collection、GECO基金会、北京时代美术馆等各大私人机构及美术馆收藏。











Comet Drifting Away 

In those humble times, no one’s name will be remembered. Heart fulfilled, photos taken, and can we still murmur any memories? – Kidney “Where is love?” 
BANK is honored to present Comet Drifting Away, Bai Yiyi’s debut solo exhibition with the gallery and his first in Shanghai. In this fleet of large-scale works on canvas, Bai processes the cacophony of information that ebbs and flows through the mental horizon of contemporary society, harnessing its fleeting details and weaving them into all-over compositions. The artist attempts to map an inaccessible notion of home in these seemingly abstract pictures. They are cartographic explorations of our glitch culture - tracing data in a state of accelerated bliss as it collides with the shattered surfaces of consumer materiality, organic matter, and memory until they are fixed together into hyper object or an imagined landscape of the Anthropocene.
 
Wherever "I" have lived is my hometown, and "Where is home" is a proposition that represents the disorder of contemporaneity - floating populations, fluctuation, anxiety, the precariat, and uncertainty. As the first generation to grow up in the era of the Internet, the artist attempts to piece together reality from within the paradigm of the network. In this highly fragmented, nonlinear assault of ideas, factual checks and balances grow increasingly tenuous. Bai asks from where we come, what our coordinates are, and to which side of the virtual real divide we belong.

The artist was born and raised in the factory zones of northern China, which, through political and economic fluctuation, have since been rendered defunct, irrelevant, nonexistent.  He has become a wanderer searching for his roots through these relics of modernity, in childhood memories, in crowds, and the vastness of the Internet. His paintings are enablers; through them, he is able to understand the relationship between "I" and the external real world and the relationship between "I" and the cybernetic world of screens, rapid-fire images, and information. It is a special and intermittent experience in which the intimate bond between a subject’s unity and its plurality somehow partially disintegrates.

In Bai's paintings, the outlines of specific groups of people disappear, and their identities and social symbols become ambiguous, like images that circulate in the world of social networks, where the original is blurred in the process of spreading, and the information gradually dissolves until it disappears. The artist tries to establish the logic of his own painting creation by using the industrialized aesthetics of communication. Inspired by Richter's photo painting, he destroys the physical boundaries of the image by blurring the contours in the picture, thus creating a hazy, open-ended storyline much like the video picture.

In the exhibited works, the hidden or visible skin and clothes become a mysterious clue, stacked by the artist’s hand with the visual memory of figurative images using pointillism to fit the visual language of electronic screen imaging. Brush pointillism mimics the color dots of advertisement offset printing, the video snowflake, and zoomed-in feature footage, etc. The fictionalized image in the stacked image parellels that in the video painting. Stories and scenarios are fictionalized and fantasized in the stacked images to form narratives, creating images that have a high-speed fluidity and sensuality like fashion blockbusters and advertising images. Through this exhibition, the artist tries to find a "meta-narrative" in the rootless world of reality and internet.

As the artist puts it, "this world is like a desert built by the explosion of images.” He looks at the earth and searches for riveting points, making and correcting the reality of memory through the spectrum of the Internet's visual landscape. How is it possible that each of our memories is swallowed up by the world that changes its size and shape at any time? Only the skin, if any, is evidence of the real.


About the Artist

[bookmark: _GoBack]Bai Yiyi (born in 1992, lives and works in Shanghai) is a Chinese artist graduated in multimedia at the Raffles School of Design, Donghua University, China. His work has been shown in Beijing at the 798 Art Center, the Cheng Contemporary Art Center. “Stay in Character” at PACT in 2023 was his first-ever solo show. 
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