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In 1947, André Malraux proposed the idea ‘Le Musée Imaginaire’ (the Imaginary Museum), whereby actual artworks no
longer had to be presented in a physical museum. Instead, with the advent of photography, anyone could exhibit works of
art in his/her imaginary museum. As the year 2020, Zodiac year of the Rat commences, all museums, galleries along with
most other industries in China have been forced to close due to the severe outbreak of the novel coronavirus.

In response to the current situation, BANK imagines the online group exhibition ‘PURE BEAUTY’, in which we present a
temporary online gallery — borderless, open and free to everyone. Through our website and social media platforms, the
show will explore the notion of ‘pure beauty’ as an antidote to the global crisis at hand as well as a muse on our aesthet-

ic values. The exhibition presents works ranging from the sublime to the mundane that examine, not only how the idea of
beauty has been shaped and developed historically, but how it as is complex and multifaceted as the metamorphosing virus
that scientists around the world are currently trying to extinguish. The exhibition also hopes to provide a glimmer of hope
for humanity in the shadow of a collective challenge.

Just as John Baldessari hired a sign painter in 1966 to inscribe black capitals on a rough canvas producing his signature work
‘Pure Beauty’ we too have simplified the form of the exhibition to a conceptual exchange of artworks of pure beauty. As millions
in China are currently quarantined in their homes the future of digital communication is being realized. Though physically con-
fined, life, business, education and culture continues unabated for many. Is it possible that the museum and gallery relinquish its
physical architecture one day? What about the concert hall or hospital? ‘PURE BEAUTY’ test runs these those questions through
paintings, performances, photographs, installations, videos, sculptures and screenshots.

The exhibition features works by Austin Lee, Patty Chang, Geng Yini, Yanyan Huang, Oliver Herring, Jean-Christian Bourcart, Jin
Shan, Mark Lafia, Lin Ke, Ma Daha, Michael Lin, Polit-Sheer-Form Office (PSFO), Tabor Robak, Sun Yitian, Heidi Voet, Wang
Jiaxue, Wang Rui, Xie Qi, Zheng Haozhong, and Zhiliang Zhao, among other artists. During the exhibition period, there will be
synchronized ‘Performer Rooms’ on Instagram.

‘PURE BEAUTY’ also commemorates the people and things that have passed in 2020. Like the old Chinese adage ‘crisis also
brings opportunity’ These times present an opportunity to learn, love and share. A share of proceeds from this exhibition will go to
helping combat the Corona virus and its heroic staff on the frontlines of this battle.
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This exhibition presents an imaginary space where the ideal of ‘pure
beauty’ is expressed in four distinct chapters.

Chapter one, Nature/Un Nature employs artists’ interpretations and
representations of beauty, which has always been expressed as origi-
nating with, or in harmony with, nature - the great masterpiece of our
living world. Chapter one also explores the nature of beauty, i.e. aes-
thetics, beauty’s objective, subjective and temporal qualities.

Chapter two, Classic/Anti Classic quotes, critiques, and deconstructs
the now convoluted notion of classical (Western) beauty with the hu-
man figure at its core.

Chapter three, Reflection/Self Reflection examines our culture of
narcissism and how humans circumvent the pure beauty within them-
selves to worship, struggle with, reshape and destroy their exterior self.

The last chapter, Society/Civil Society is a discussion about the
beauty of community and collective action in society. While we see
greed, hatred, death and destruction all around us, at the same time
we also see its antithesis — collective compassion and support, the
pure beauty of humanity.
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Nature/ Un Nature
S9A/EBA

Chapter one, Nature/Un Nature employs artists’ interpretations and representations of
beauty, which has always been expressed as originating with, or in harmony with, na-
ture - the great masterpiece of our living world. Chapter one also explores the nature of
beauty, i.e. aesthetics, beauty’s objective, subjective and temporal qualities.
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Michael Lin is an artist living and working in Taipei and Brussels. Lin turns away from painting as an object of contemplation toward
one of painting as a bounded, physical space, one we can settle into and inhabit. Lin orchestrates monumental painting installations
that re-conceptualize and reconfigure public spaces. Using patterns and designs appropriated from textiles his works have been exhib-
ited in major institutions and international Biennials around the world, Museum Contemporary Art and Design, Manila 2016, and at
the National Gallery of Victoria and recently in Moseo Jumex at Mexico City. Transforming the institutional architecture of the public
museum, his unconventional paintings invite visitors to reconsider their usual perception of those spaces, and to become an integral
part of the work, giving meaning to its potential as an area for interaction, encounter, and re-creation.
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FRAASA Michael Lin

Forever (ornament) k& (Z%1) , 2016

Acrylic and gold leaf on canvas #EEE, &8
150 x 200 cm
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Yanyan Huang (b. 1988, Sichuan, China; lives and works between New York, Los Angeles, and Beijing) Deriving influence from a range
of classical and ancient cultures, her work maps out an elaborate mythology of geographies, identities, and interdependent rela-
tionships. Recent shows include “&ZZ/YANYAN HUANG” at Bank (Shanghai), “El Baile” at Jelato Love (Palma de Mallorca, Spain),
“Final del Juego”at Hongkun Museum of Fine Arts (Beijing), Cloud Tempo at Salt Projects (Beijing). Huang's artworks are in the East
West Bank and in the private collections of Zhang Enli, Dominic Ng, Susan and Michael Hort, Kylie Ying, and Michael Xufu Huang and
many others. She has been nominated for Forbes 30 under 30.
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#ZZ Yanyan Huang
1 Z1%3K Cloud Poem Twirly , 2019

HEE/KAER Ink and acrylic on raw canvas
152 x 185 cm




Imaginary installation shot

BRI EE




MAB

P, 199VFETHENRIL, 155FARRERLRR A, 2018FEN FHRERZEHER, ERWANKRTRE, BHIMTTS,
REEEANTE, RVZAEMESFEASAVERREE, FHRSE - fRAREMBANEREE. 2019 FAERBHH0S A TEMREE
Fo RffmipRitE, XE, 74, NEER, REZXFE. I ITENEETIER.

Sun Yitian (b. 1991 in Zhejiang, China) was admitted to Middle School Affiliated to China Central Academy of Fine Arts at the age of
15. She graduated from the department of painting, China Central Academy of Fine Arts in 2018 while her practice spans across
painting, installation, performance and fashion. Her works have been exhibited internationally at such venues as The Metropolitan
Pavilion, NY; Macau Museum of Art; Lion Palias, Berlin; Luo Zhongli Art Museum, Chongging; Temple University Museum, NY and the
CAFA Museum, Beijing. Her work is in the collection of Uli Sigg. Sun Yitian works and lives in Beijing.




MAB

F—4%M Sun Yitian
I'll Never tell (Rendering) GE3£&), 2020
SDFTEN#IAE 3D print on resin
10x10x9cm
Editions of 100
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Zheng Haozhong (b. 1985) graduated from the China Central Academy of Fine Arts in 2008. He lives and works in Zhujiajiao,Shang-
hai. In 2014 he won First Prize in the John Moores Painting Prize (China). His winning painting was exhibited in the National Museums
Liverpool and later shown in Beijing, Macau, and Shanghai, among other cities. After his first solo exhibition at BANK, the artist held
another solo show at the Centre for Chinese Contemporary Art in Manchester in the summer of 2016, supported by John Moores Col-
lection. His recent solo show include Sun shining on Zhujiajiao at KWM Art Center 2018. Haozhong Zheng has also published novels
online under the pseudonym “Lee Cha.” In 2019, Haozhong had his 2rd solo show TAKI with BANK.
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FBiEH Zheng Haozhong
13854E , 2016
FEHE, 5% Oil and spray paint on canvas
200 x 300 cm
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Tabor Robak (b. 1986) lives and works in New York. He started his career as a graphic designer, working with brands such as Nike
and T-Mobile, which gave him an understanding of digital technology and marketing’s visual language. He has since become one of
post-internet art’s major players and is represented in such prestigious institutions as MoMA, NY; Serpentine Gallery and The Lyon
Biennial among many others.
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i8R - ZET Tabor Robak
&% Colorwheel
957id, 4K4 X EhiE 9-Channel, 4K Generative Animation Custom
EFIEN B G (RERSESXRITERED) LREER

PC, Original Software (imagery is synchronized to the time of day) infinite duration
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Classic / Anti Classic
728 [ (7 25 H

Chapter two, Classic/Anti Classic quotes, critiques, and deconstructs the now convolut-
ed notion of classical (Western) beauty with the human figure at its core.
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Austin Lee (b.1983) lives and works in New York. He received an MFA in Painting from Yale School of Art and a BFA from Tyler School
of Art. He has since staged several solo exhibitions in the US and Europe. He was included in M WOODS, Beijing’s Full of Peril and
Weirdness: Painting as a Universalism, 2015 as well as projects at the Tate Modern, London. His work is currently showcased at Jux-
tapoz x Superflat curated by Takeshi Murakami at Vancouver Art Gallery. His work has been championed and curated by artists like
Takeshi Murakami, Peter Saul and Marylin Minter and written about in Art in America, ARTnews, New York Magazine, Leap, Time Out
New York and London, The NY Observer, Hyperallergic, Black Book, Kaleidoscope Magazine, The Spectator, and Rhizome.
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Austin Lee BREFT - Z=
The la joconde, 2015
Flashe acrylic on board
HEBRSRER

122 x91 cm
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Geng Yini (b.1982, Shenyang) is graduate of Lu Xun Academy and now lives and works in Shenyang, Liaoning Province. Her work has
been featured in solo exhibitions at BANK in 2013 and 2015. She has also shown in numerous venues including 55 Venice Biannual
Collateral Event, Venice; chi K11 Art Museum, Shanghai; MoCA Shanghai, Today Museum, Beijing; and Blue Top Museum in Chengdu,
etc. Her work is in the collection of Uli Sigg, chi K11 Art Museum. BANK will present Geng’s brand-new solo show in 2020.

Geng'’s gooey paintings with their manifold surfaces and schizophrenic narratives are a testimony to our interactive computer lives
where we simul-taneously dance between multiple windows, looking and covering, pointing at past and future. What the total sum of
ingredients in her uncanny works may mean is not the point; it is the lighthearted celebration of unbridled plurality that gives Geng's
work its edge.
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Bk Geng Yini
BRI HE2-F2TR Super Hero 2- Pearl,2016
fmE mE Oil on canvas
140 x 160 cm
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Wang Rui (born in Sichuan 1989) graduated from the Sichuan Academy of Fine Arts and now lives and works in Shanghai. Wang'’s
work has been shown at BANK Shanghai; Salt Projects, Beijing; David Zwirner Gallery, HK; Suzhou Art Museum; and He Xiangning Art
Museum Shenzhen. Wang has also participated in Hans Ulrich Obrist’s “89+ and Google Arts & Culture” Conversation Room at FIAC
2017. Fuzzeautiful at BANK marks her first solo show in Shanghai.
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£ Wang Rui
WI#EFE & 2 Kiss in Movie, 2014
#mEmE Oil on canvas
120 x 180 cm
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Xie Qi (b. 1974, Chongging) works and lives in Beijing. Xie Qi’s recent series of oil paintings depicts the human figure, with a special focus on
the areas below and above the clavicle. Her subjects are solitary forms illuminated by dramatic lighting, as if on a stage separated from their
mundane identity as vessels for emotional expression.

Xie Qi’s recent solo shows include The Unbearable Weight of Things (Pékin Fine Arts, Hong Kong, 2016), Displacement (Dawan Foundation,
Paris, 2016). Notable group shows include Sleeping with a Vengeance, Dreaming of a Life (IFF, Beijing, 2018), Extended Ground (Lucerne
Gallery, Switzerland, 2017), A Separation (Beijing Gallery Yang, 2017), the Latch: That Obscure Object of Portraits (C+ Space Local, Beijing,
2017), Chinese Whispers (Kunsthalle, Bern, Switzerland, 2016), Dissensus Agitation-Paintings leading to language (Today Art Museum, Bei-
jing, 2016). Her works are in the collection of The Uli Sigg Contemporary Art Collection Foundation, Hong Kong M + Museum, DSL Collection,
Porsche Collection Foundation and in the private collections of Huang Yu, Tan Yong, and many others.
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BHE Xie Qi

KENFLE Purple Invading Red , 2018
AT HE oil on canvas

146 x 112 cm
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Wang Jiaxue’s haunting, super—realistic oil paintings are the result of an exacting technique, intense con- centration and a morbid
imagination. Taking cues from mannerism, El Greco, and modern horror culture, Wang’s work describes not only a deranged personal

psychological dynamic but also that of a collective psyche as well.

Wang Jiaxue (b.1986) graduated from Luxun Academy of Fine Arts with an MFA in classical oil painting. She works and lives in Shen-
yang. Wang held her solo show “Tired Romantic“at BANK Shanghai.



F1FEE Wang Jiaxue
CERE Yours, 2019
T HE oil on canvas

80.4x120.4 cm
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A leading voice in an emerging generation of socially engaged contemporary artists in China, Jin Shan is an agent provocateur. Pre-
ferring wit and satire to aggression and conflict, his work uses humor and play to draw audiences into a confrontation with the social,
cultural and political problems of the day. While specifically describing aspects of contemporary China, his investigation of human
motivation extends beyond national boundaries to the seemingly insatiable desire for power programmed into humanity’s DNA.

Jin Shan (b.1977, Jiangsu Province) graduated from Faculty of Fine Art of East China Normal University in 2000, currently works
and lives in Shanghai. Jin Shan’s work has been exhibited at the Singapore Biennale, The Venice Biennale, The Groninger Museum,
Netherlands, David Winton Bell Gallery, Brown University, Los Angeles County Museum of Art, LA USA, among others. His works have
been collected by M+ Museum, Hong Kong, China; White Rabbit Gallery, Sydney, Australia; the Kadist Foundation, Paris, France; the
DSL Collection, Paris, France; Uli Sigg, Switzerland; Tiroche DelLeon Collection,and the Spencer Museum of Art, Lawrence, Kansas,
USA, Los Angeles County Museum of Art, LA USA.
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#ril Jin Shan

Displaced, 2019

#BKL, N2z pps, plastics,wire,pps
40.5 x40.5 x80.5 cm
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Reflection / Self Reflection
B/ =&

Chapter three, Reflection/Self Reflection examines our culture of narcissism and how humans circum-
vent the pure beauty within themselves to worship, struggle with, reshape and destroy their exterior
self.

BZED ‘E/RET BRTATEXXURY, REREFNTAENESZIAZR. %
i EBMBIAEIMNIE R, #HMSREAP LKL —E.
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Ma Daha is a collective of young filmmakers, artists and musicians led by the artist couple Ma Dexin and Ma Hou. The inspiration for their
diverse artistic practice stems from the reality of the member’'s mundane day jobs (in wedding salons, design firms and tofu packaging
plants), and also from their disillusionment with globalization, especially socialism with Chinese characteristics, as well as an unyielding
appreciation for the American free jazz maestro, Sun Ra, whose purported visit to the planet Saturn, wild music, cosmic philosophy and
worship of garlic continues to fascinate Ma Daha members.

Ma Daha has been exhibiting since 2006 their installation, video and site-specific intervention work (mostly project-based) internationally,
including MoCA Shanghai, V-ART Center Shanghai, Thomas Erben Gallery NYC.

They work and live now in Changsha.
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KM Ma Daha

4 2£ Pure Beauty,2020
BEEAREN

Mirrored stainless steel
230x 100 x 10 cm
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Patty Chang is an interdisciplinary artist working in performance, video, and installation. She has held solo shows at institutions such

as the MOMA in New York; the New Museum in New York; the Hammer Museum in Los Angeles; the Museum of Contemporary Art
in Chicago; and the Moderna Museet in Stockholm, Sweden. In 2009 she was named the Guna S. Mundheim Fellow of Visual Arts
at the American Academy in Berlin and she is a 2014 recipient of a Guggenheim Fellowship. Chang’s latest project, The Wandering
Lake, was recently featured in the 11th Shanghai Biennial 2016 and will be the focus of a solo show at the Queens Museum in NY in
October 2017.
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5k 14 Patty Chang
SHAVED, 1998
SD Video
5 minutes






Installation view of Patty Chang: The Wander-
ing Lake, 2009-2017
Institute of Contemporary Art, Los Angeles,
2019
Photo: Elon Schoenholz/ICA LA
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3k 1& Patty Chang

Glass Urinary Device

2016

Dimensions variable Unique
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ZHILIANG ZHAO

Born 1996, Shenzhen, China

Education
2019 B.FA. with honor, Fine Art, University of Southern California
2019 B.A. with honor, Communication, University of Southern California

Solo Exhibition
2019 Apr Sanitized Bodies, Helen Lindhurst Fine Arts Gallery, Los Angeles, CA

Group/Juried Exhibitions

2020 Feb Pure Beauty, BANK/MABSOCIETY, Shanghai

2019 Dec To 9102, SAN W Gallaery, Shanghai

2019 July Microscopic Eyes and Detective Minds, Vacation NYC, New York City, NY, Col-
laborative work with Jonathan Chacén

2019 May 2019 Roski Annual Student Exhibition, Fisher Museum, Los Angeles, CA
2019 May Perpetual Burn, Werkartz, Los Angeles, CA

2019 Apr The road to stardom is paved with discourse, Leiminspace, Los Angeles, CA
2018 May 2018 Roski Annual Student Exhibition, Fisher Museum, Los Angeles, CA
2017 Dec one is too few, two are too many, Fine Art Solutions, Inc, Los Angeles, CA
2017 May 2017 Roski Annual Student Exhibition, Fisher Museum, Los Angeles, CA

Honors and Awards

2019  Outstanding Student Award, Roski School of Art and Design
2019  Discovery Scholar, University of Southern California.
2018  Kathleen Neely Macomber Travel Grant, Roski School of Art and Design.
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Fountain#5, 2019

Glazed porcelain, wood,
wallpaper, motorized water
pump, plastic basin

24 x 24 x 49 inches




Fountain#5 (detail), 2019
Glazed porcelain, wood,
wallpaper, motorized water
pump, plastic basin

24 x 24 x 49 inches
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B KREIAENLE T A ALmE £ R M.

WHEIELSEYMH SRAEEENERRESS, FREREELESTUNEERFE, FEHAERH LEHEMESFENNNMEERES,
ZEXTHE. Rk . AXNBESERKR. WK EZUIIRERRIERNG E, BIAAXRRER ML RIEE
B SRR ETE.

WHTERGEREERWieHRZARFO. RIFSMAKERNE. HEVNER, MIMN=FER. £RAFTSKREARFOESMREL.

Heidi Voet lives and works in Taipei and Brussels.

Heidi Voet's multidisciplinary practice offers a critical approach on cultural conventions and belief systems, and the ubiquitous expe-
rience of time. Her works are infused with humour that plays between material properties of everyday objects and the connotations

they carry.

Her work has been exhibited in Wiels Contemporary Art Center, Brussels, S.M.A.K., Ghent, The Shanghai Biennale, The Hangzhou
Triennial, The Contemporary Art Center Vilnius, among numerous other venues.
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The hardest working man, 2016
cotton bobbin lace

120x90 cm
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Oliver Hering, 19644 FEEBEE AEFH TIFTFANHERM. MNERSEET, NEHRAREETHANME, JISTRIIA.
BRRREEE, EERENTASKES—@IE25EEHS 5ERNEE, M- PABSER T EIEES. BI1998F, NEBISHMAMN
ABCHEIE. MERTREIFCOFERNIRAREE, JLEZYNEESMNIERRET 2HGN, FEE IFBRMTASKRIER).
IR T RAE TThE. REFXER, tMAZAMBEE SFEHZER. AFFRRARBRILIEX =K OER.

HerningB AN MK ZAEWIE. ANHREWIENE. LRTHHAEDELEEARE. RELHFEEZARF O, BHAREHZAH
O HERNAEREARE. ‘ST -FTEEGIARZAWER. V10FZEAZHEZM=FR. ALPerforma
VT AZARMFRFMEIRIE. At21) REHEIMXIMHT T 45 AHRE.

Oliver Herring was born in Heidelberg, Germany in 1964. He lives and works in Brooklyn, New York. His ever-expanding body of work
ranges from early sculptures knit with Mylar tape to experimental videos, complex photo-sculptures, and TASK events,which invite
participants to entirely shape the work by assigning each other creative tasks to complete.

Since 1998 Herring has regularly involved other people in his work. From stop-motion videos, scrupulously rendered photo-sculp-
tures, and participatory performances, these intimate interactions have expanded his practice into new realms, culminating in the
more open series of TASK Events, Parties, and Workshops. Though varied in form, his projects share a focus on social interactions,
human relationships, and playful experimentation. Herring has exhibited widely including the Museum of Modern Art, NY; the Solo-
mon R.Guggenheim Museum of Art, NY; the Hirschhorn Museum and Sculpture Garden, Washington, DC; the Camden Arts Centre,
London, England; the Kyoto Art Center, Kyoto, Japan; the He Xiangning Art Museum, Shenzhen, China; the Xth Lyon Biennale, Lyon,
France; the 2010 Aichi Triennale, Nagoya, Japan; Performa 09, NY; and many others venues. In 2009 the Tang Museum, Saratoga
Springs, NY organized a 15 year survey of Herring’s work. Herring was featured on Season 3 of Art21/PBs’s program: Art21, Art in
the 21st Century.



BFIFE - #/RT Oliver Herring
Joshua, 2018

Color pencil on paper LA 55
101.6x127cm




BRFFH - ##/RT Oliver Herring
RIS, RERiR: [AY4HE Areas for Action, Houston: Glitter Group
AERMZE/R (EXE) John and Angeli — Face to Face
L FHE 2 CHTEN Digital c-print, ink stamp
91.5x137 cm
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I-RBEEE R - HRRIINEEBERERY «<FZNER>  (nfertle  Madonnas) EHABEEAEHELB. ERICRTEAZHE R
REFFEENATER. FZENED MEREHR, BXEZZEZIME - XT (Noan Goldin) EfF. HRRERZMOEFIUL
HUMEERIRNIX—RIKERE “Jeu de Paume” RERIFZERE HEHMBZEIETT THEMNEM. FRRINEMREEIENSE, B
MM AL S (R E BUSL RO RNEE SR LR AMBLFNER. £ «ETE (1999-2001) RIF, ZARRAINHTLIS
T RBHENRPRREE, BXERRETAEERBHEL YR SREEUARHER -

HRRHRZTRZEREERSMZREMERR, AATKZAEYE. BARRIARERE. BT RLHER TR ZAEY
B BEREREBENRREDE. FRASRENZAPORBMESTEMAZRY MU T thafEam.

Jean-Christian Bourcart came to prominence in his native France for his 1992 series Infertile Madonnas, which documented life in a
Frankfurt brothel. This series was later published with an introduction written by Nan Goldin. Bourcart’s training in both photography
as well as psychology has been the foundation of this 2006 Prix du du Jeu de Paume winner’s photography and film work since.
Bourcart’s provocative oeuvre reveals clandestine, sub-cultural worlds as well as the psychological tension of our daily reality. In Traffic
(1999 - 2001) the artist’s voyeuristic lens focuses on commuters caught in the limbo of rush hour traffic, exposing the introspective
and helpless state of these modern urbanites.

Bourcart’s work has been shown worldwide and are in the collection of such prominent institutions as the Museum of Modern Art,
New York; Musée d’Art Moderne et Contemporain, Genéve; Chrysler Museum of Art, Norfolk, Virginia; Bibliothéque Nationale, Cabinet
des Estampes, Paris; and the Soros Foundation, Obala Center, Sarajevo.






MAB

IE-REHE R - HR/R (Jean-Christian Bourcart) 2H4SRIHBMARBEIMs— NERRERR N, T2ME ABERENAXSE, FEABRBENE. 530A
IRNEMEMEARAREERA . — B KT

CEEDY BAR/ARMII98EE2001 F AR ENREN —RIIR R ZRARUTXEBEHER T ZME: “EERNAY, RENTHES EMAERIBENR T, F&
—AREMMEYL, BREHR, MEMKEES. (EADEBNNES, ROTEE. NERE, XLEREEENMT, FIaEHEERgG. EXFRT, WEHigs
T-ERERN-EALNREAZRERMEM . HEER, SEMEREZIVFREMN. BFR, FENE, BNAERPFNTHREIRE. 7

“Jean-Christian Bourcart is one of the best contemporary photographers working today. His work is extremely imaginative; totally unique; deeply humanistic and often
imbued with wit. He is unlike any other artist | know.” — Nan Goldin

Forbidden City is a series of photographs Bourcart took with a hidden camera from 1998 to 2001. The artist describes the project in the following words: “In Paris
and New York, | would, from time to time, wander around S&M and swingers clubs with a hidden camera, in pursuit of a dream of dissolution, harmony, and collec-
tive ecstasy. As a creator of illusion, Im concerned with truth. And for me these are places of truth, like mental hospitals and battlefields. In such places, reality is
heightened - is sometimes violent - but human interactions are mostly tender and sincere. Strictly speaking, there is little in the way of purely sexual pleasure. As if,
strangely, pleasure wasnt to be found where we most expect it”
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- EBHET#EZR - HR/R Jean-Christian Bourcart
5 3/1 Forbidden City HF kiss on belly, 3/1, 1998-2001
¥ & & FIHED color coupler print
36x51cm
edition 12
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I-R B %L - %K/R Jean-Christian Bourcart
45 Forbidden City Paritouze 3 levrettes, 1, 2/15, 1998-2001
FEBEFHED color coupler print
36x51cm
edition 12
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Somety / Civil Society
=/ NRER

The last chapter, Society/Civil Society is a discussion about the beauty of community and collective
action in society. While we see greed, hatred, death and destruction all around us, at the same time we
also see its antithesis — collective compassion and support, the pure beauty of humanity.

RE—ET “HR/2ARHR R—HRTHENEETHZENNIE. REBEFEER
2. HRAR, BN RITOE SR C RN I E— 3. EERMESR, A0S
Z%Eo
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BN ABCAAR DA EWER, HHEE (1965, dER) « HE (1965, WEH) « RE (1966, L) « X (1962, 5%) 4
(1965, JER) HRFEZANE, H2005F6137 “BURZHE R #&, HAKEEIEN S #HITIE. EE2HIHEMARLH.
HHIZFAEFELENLEFRENERENEE. H2EXTHEFEHE, IEZRREFFEENRBTAEEN. 2Rk, BANNE
THREERES LABECKRYNEL. ISR “RERIRT OEXSESERZ AR, RR B # 3 HRPHNEIT
XERR, M ARERIFEEIER — +— LMt & XK F.

Polit-Sheer-Form Office (PSFO) is a China-based art collective founded in 2005 by Hong Hao, Xiao Yu, Song Dong, Liu Jianhua, and
Leng Lin. The group was formed with the abstract purpose of seeking “collective form.” PSFO is concerned with the idea of ‘we’ in
a ‘me’ world and presents a new Socialist order for the 21st century within a society that has moved away from collective ideals. A
humorous edge underlies their work—the name of the group itself “Polit-Sheer-Form Office” (translated literally, the “office of pure
political form”) is meant to sound like an absurd government bureau. With all five of its members born in the 1960s, Polit-Sheer-Form
Office irreverently quotes the affect and visual language of High Socialism, strips it of its political imperatives, and reduces it to pure
‘form.’docks, airports, hotels, restaurants, tea houses, bathhouses, recreation centers, departments stores and temporary stalls.

L % £
POLIT-SHEER-FORM
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HE—MHFRE-AERD ARERRGERS, BRBER"NRERE, IWRESRIBERENBMERES, HRERAIEREL, TR0 BEBHFRRREELERQAE, #
BT — T4 « Hit, BEHASEXHRN “SEFEE)7 , EMRFRHTHRN R | E2FEN “DHSRS” , #MARMERN ULARRE —5kHp,

SEHLAEFNLAZERBEAZANER, AREEEFFNIRNKE. NENFEMT. BENKBIKTE, BRIENEZR, MLBIRLIBEENSEEE, BT
RFERHRFERMERLENMEER, MABEIRFEANERETH, WRREERAN ‘BN KXAS “POUT-SHEER- FORM OFFICE-----” , IHE—ENLE TR

HEHPHENMK S, S—ERRT “SEEXT N—Ftods), SEREE —FRERXNIL.

ENREMBEZ—, RBADERE RRRERNE CHME—HEFE THZAREZRE, AALFEARIERTIMes Square ArtsHII RISRERBFELDN HE—HFE>
WEITALN. <BE—HFE NITAZARREEREAANKR HEREE. FRITAZARENNERASRELARNENLRAETRAAR 5, FETHNICREEER
BEEREAEHRREL . XPIENENZETNEMARESNFEMNEEXRIAEESMR. IMENERD, “SEEX IRENZE H2BFX 22— “EE
IR « #EEXKH, “DPAEX BRONEW, EWSHEGAEIRESEX N XAHBIEHEEFFI. Mk, EXMA “REE AoMENHTESEXHE, “DA
BX” MWSHXBEME. “ME—FE HEIEANBRREEERRRIRTZENRA? EEEXHEAAANELSXXETA?

BADFIENPREFANEFRERNE. AERACHHARZARP L. GILEREARE. TRNRENE. BEAREARBIIAREEZ AT L. BADNERTERTALN S
REBEYIE. ANMKEREIEMShermanBEE£ 2%,

The work ‘Do the Same Good Deed’ is a public service announcement that compliments two public actions that the group orchestrated in 2014. In 2014, the Guangdong
Times Museum invited PSFO to do a public performance to examine the idea of individualism and the Collective in both China and the U.S. This performance took place
in both China and the U.S. and involved the participation of a group of people in a repetitious cleaning effort of two public spaces, one in Guangzhou and one in New York
City. The goal of the project was to test in different social contexts, China and the U.S., whether collectivism is a real social need or rather a management tool. In China,
“doing good deeds” can often turn into a kind of mass movement while in American culture, individualism is a core value. Yet a new understanding of the need for the
collective has emerged. Similarly, while collectivism has been a core Chinese value, there has been increasing interest in individual pursuits. Is “doing a good deed” human
nature’s need or a need for ideology? What is the real content and meaning of collectivism (or collective organization)? PSFO’s Do the same good deed engages with these
questions by inciting volunteers in Guangzhou to clean public buses and participants in New York City to collectively mop up Times Square, an action supported by the
Queens Museum and Times Square Alliance.

Polit Sheer Form’s solo recent exhibitions include Queens Museum of Art, NYC; UCCA, Beijing; Museum of Contemporary Art, Taipei; Times Museum, Guangdong. Up-
coming exhibitions include White Rabbit Museum, Sydney and Taikang Center, Beijing. Their work are in the collections of the Guggenheim, NY; MoMA, NY, The Sherman
Foundation, etc.
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B4 PSFO
B — s
Do the Same Good Deed, 2014
B3R 1% Single-Channel Video
8 mins
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See full video, please check BANK instagram page@bankmabsociety
EETEMIM, 1HAIFEBANKHIINSIK-S www.instagram.com/bankmalbsociety/
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#HZZ YanyanHuang

lo mio ben quando verra, 2020
& Performance

02 06"
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A Lin Ke
EEFHERCZ EES A
He did not even know he was watching the the sunset
57 video
1 minute 43 seconds
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A Lin Ke

IIET R, WAME!
47 Video
02'40"
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05 - #3EI Mark Lafia
=E¥®3a.m.
M7 video
1 minute 55 seconds
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g PSFO
e — s
Do the Same Good Deed, 2014
Z3® Performance
@S5 (L) , Times Square (New York)
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